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A Study of the Structure and Functions of Participation Dance
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Abstract

The following ‘Study on the Structure and Functions of Participation Dance’reveals the relationship
between participation dance and different kinds of participatory art that have changed according to the
given time period and environment, as well as its functions and structure, and explores the system of
participation dance in relation to the arts and related fields. This study, which focuses on the system and
functions of participation dance, is limited to the relationship between dance and society, and members of
society. The limitations of this study are in that the meanings and functions of dance in various media are
infinite.

Through participation dance, individuals express themselves to others by showing their inner self and
thoughts using the body. Furthermore, by communicating through such behavior, one is able to objectify
their true self, and thus, their concept of self. Participation dance refers to directly facing dance in the
absence of any obstacles, and aims to establish individual values for life, which is the purpose of
participation, through thinking and thought exchange that centers upon the process rather than the result. In
this regard, participation dance has personal functions, social functions, creative educational functions, and
well-rounded educational functions.

Key words : Participation dance, Participation art, Community dance, Creativity, Well-rounded education
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